' PYCCKAS
. XUBOMUCH

* N XYAOXECTBEHHbII

b.M. KYCTOAMEB. Kpacaeuua
Xoncrt, macno. 1919

Boris M. KUSTODIEV. Belle (Krasavitsa)

Oil on canvas. 75,5 by 102 cm. 1919
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TPETbA BOJTHA
JloHa0H 3aHMMaeT BTOpoe MECTO Mo Npoaaxe npousseaeHui xkusonucu. Ha ero xypo-
YKeCTBEHHOM pbIHKe B Pa3/IM4HbIX rafiepesnx, CaJIoHax 1 Npexae BCero Ha ayKLMoHax
BbICTaB/IAeTCA Ha npoaaxy 25-30% npou3BeaeHMA UCKYCCTBA, NPOJABAEMbIX eXe-
roaHo. BmecTe ¢ Hbio-MopkoM JloHa0H ABNAETCA BefylLMM LIEHTPOM N0 NPOAAKE aH-
TUKBaApPHOI PYCCKOW XKMBOMMUCY, U NOKyNnaThb B JIOHAOHE Ha NPECTKHbIX ayKLMOHaxX

SOTHEBY'S u CHRISTIE'S cunTaeTcAa npy3HaKkoM XopoLuero ToHa v rapaHTuen cepb-

€3HbIX BJIOYKEHUN.

3 PEHMNTH POINTS OF VIEW

[Npon3BegeHuA pyccKom xuMBonucKu B TeyeHme XX BeKa NOCTOAH-
HO NpojaBanuChb Ha XyLOXecTBEHHOM pbiHKe 3anagHon EBponbl,
1 TOHeHbKas CTPyiKa pOCCUACKOrO MCKYCCTBA NOANMUTbIBaNA XyA0-
KECTBEHHbI MOTOK MUPOBOFO MCKYCCTBA JaXe B CaMble TAXenble
ANA apT-pblHKa rogbl. [OHATHO, YTO MpW HaAMYMK «KenesHoro 3a-
HaBeca» OCHOBHbIMW MOCTaBLUMKaMU MPOU3BefEeHUN, KaK, BMpo-
yeM, U MOKynaTensiMu, 6biny aMUrpaHTLl, 060CHOBaBLIMECA B pas-
Hble rogbl BHe Poccuu, cymeBLUME COXPaHUTL B CeMeiHbIX cobpa-
HUAX POCCUNCKME PENMKBUM W NPUOBLLMTD MNIafLLIee NMOKOJEHN e,
KaK MpaBuW0 acCMMWUIMPOBABLLUEeCA B cTpaHe npebbiBaHUA, K No-
HVMaHMI0 LeHHOCTM NCKYCCTBA NPapOoAUHbI.

BonHa nepBoro WrpoKoro MHTepeca K pycCKoW HalMOoHaNbHO M
LIKONe XMBOMMUCU NPOABMIACH B KOHLIE LIECTUAECATLIX — Havare ce-
MuaecATbIX rofoB.. MprynH ans atoro 6b10 HECKOBbKO, HO HapAZy ¢
MaBHbIMU U3 HUX — 3KOHOMWYECKUM MOABEMOM U aKTUBU3aL el
POCCUIMCKON MONUTUKM — 3HAYUTENbHYIO POSib ChiFpana NpoABUBLLA-
AICA B TO BpEMSA «NPUOTKPbITOCTL? COBETCKOro 0bLecTBa 1 cTpeme-
HUe ero K KynbTypHbIM KOHTaKTaM c 3arpaHuueil. O6MeHHble Bbl-
CTaBKW, NybaMKaLmm, Noe3aKn aeneraumin 3Hakommnm 3anag, nyctb
1 B hopMe «MOyrIacHOCTUY, C XYL0XKeCTBEHHbIMU MpoLieccamm nc-
TOPMYECKOMN 1 coBpeMeHHoN Poccnn n nogorpeBanu MHTepec K nc-
KyCCTBY 3aHOBO OTKPbITO» CTPaHbl.

B 3TV roabl «MONOAEXHBIX peBoNOLMINY onpefeneHHoe 3Haye-
HWe MMeNo OTKPbITME PYCCKOro aBaHrapAa, YeMy B HEMasoi cTeneHu
Cnoco6CcTBOBANO AOCTYNHOE A1 POCCUICKONM M 3anagHon nybnvku
cobpaHue Koctaky, a Takke pag bonee Menkux Komnekumin AYya-
HoBcKoro, f.Py6uHwTeinHa, [MBakuHa B pasHbix ropogax CCCP
CkaHganbHO M3BecTHaA Ha 3anaje XUBONUCb HOHKOH(OPMKCTOB B
3TOT XXe Mepuoj cTana 0CO3HaBaTbCA KaK 6e3ycnoBHO A0CTOMHOe
BHMMaHWA NCKYCCTBO, aleKBaTHO BbipaXatoLLiee Xy0XeCcTBEHHOe CO-
3HaHWe BpeMeHW. Pe3Kko yBenMuunucb neranbHbii U HeneranbHbIN
MOTOKM BbIBO3UMbIX HA 3anag npov3BefeHUid «CTaporo» 1 HOBOro»
0TeYeCTBEHHOrO McKyccTBa. OHO He TONbKO CTano yKpaLaTh Xuaula
oyapoBaHHbIX Poccumeli AunaoMaToB 1 KOPPECTOHAEHTOB, HO U CTaHO-
BW0Cb MPEAMETOM KyNu-NpoAaxMm.

OtToKy npousBeaeHnii n3 Poccun, B nepByto ovepesb npeame-
TOB pPeNUrMo3HOro UCKYCCTBa, eKOpPaTUBHO-NPUKIAAHOrO, a 3aTeM
1 1306pasuTebHOro, CNOCOOCTBOBANM €pa3MbITbie» 3aKOHbI O Bbl-
BO3e, A0MyCKaloLue NPOoM3BOIbHOCTb TONKOBAHUIA U BO3MOXHOCTb
WHAVBWAYaNbHOMO MaHWUNYIMPOBaHWUA UMW B KaXKAOM KOHKPETHOM
cNyyae, a TaKXKe HecoBepLUeHCTBO paboTbl paspellalowmx BbiBO3
WHCTaHUMIA, Nnpexzae Bcero MnHucTepcTBa KynbTypebl, U, He B NoCiea-
HIOI0 oYepesib, TAMOXXEHHbIE YI0BKM.

K cepeauHe cemuaecATbIX rofloB pycCKoe UCKYCCTBO Ha 3a-
NaAHbIX pbIHKax cTano NpeAMETOM KOMMEPYECKOro MHTepeca Kpyn-
HbIX GupM. B 1974 rogy kpynHenwas us Hux, SOTHEBY'S, nog Ha-
XMMOM ee TorgawHero npesuaeHTa lNeperpuHo [MoneHa pelwaet-
CAl MPOBECTMN OTAENbHbINA ayKLMOH PyCCKOr0 UCKYCCTBa.

Tuno BaH Batcgopd, 3ateM rnaBHbIN 3KcnepT pupmbl «lan-
coypr @enbamaH», NPOBOAWUT B HbIO-MOPKCKOM OTAENEHUU
SOTHEBY'S ycnewwHbln ayKLUUOH pycCKOr0 TeaTpajibHOr0 MCKycC-
CTBa, U TeaTpanbHble paboTel J1.bakcTa, A.benya, H.loHuapoBoii n
APYrMX pyCCKMX XYAOXHWUKOB nepBoi TpeTn XX BeKa HauyuHalT
06peTaTb He TONIbKO XyJ0XECTBEHHYI0, HO 1 KOMMEPYECKYHO LieH-
HOCTb.

AFTER NEW YORK, LONDON IS THE WORLD’S SECOND LARGEST
MARKET FOR PAINTINGS, WATER COLOURS AND DRAWINGS.
ANNUALLY,LONDON'’S GALLERIES, ART DEALERS AND ESPECIALLY
ART AUCTIONS SELL ABOUT TWENTY-FIVE TO THIRTY PERCENT
OF THE VALUE OF WORKS OF ART SOLD WORLDWIDE. TO PUR-
CHASE ART AT SOTHEBY’S OR CHRISTIE'S IS CONSIDERED BOTH
PRESTIGIOUS AND A GOOD INVESTMENT. RUSSIAN ART IS A

SMALL, BUT INCREASINGLY SIGNIFICANT COMMODITY.

After the 1917 Revolution, the Soviet Union was closed to western
influences. Nevertheless, through White emigres antique Russian art
and Russian paintings continued fo be sold on the international mar-
ket. These masterpieces are now being appreciated by the new wave
of emigrants from the former Soviet Union.

It was not until the detente of the late 1960s and early 1970s
that the Soviet Union began to open to the West. Through publica-
tions, international conferences and exchanges, the West began to
learn about historical and contemporary Soviet artists, particularly the
avant-garde of the early twentieth century. In this reqard, to facilitate
the mounting interest the Soviet authorities were forced to allow exhi-
bition of the private collections from metropolitan and regional cen-
ters, particularly the famous George Costakis Collection and lesser
ones such as those of Abram Chudnovsky, Yakov Rubenstein and G.
Ivakin. Through those collections many paintings, including those of
Russian avant-garde, were made available to Soviet citizens as well as
the West.

Unfortunately, the Soviet era used to be marked by corruption.
Through the ambiguity of the customs’ regulations and despite the
Ministry of Culture red-tape procedures foreign diplomats and mass
media correspondents found ways how to take works of art out of Rus-
sia. Icons and the decorative arts were primary, but many old masters
and contemporary art were also to leave Russia to become either a
decoration of overseas houses or a commodity.

In the mid-seventies western dealers and auction houses began
to take a serious inferest in Russian art. In 1974, on the initiative of
Peregrino Paulin, their
President at the time,
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Bcnen 3a atum ¢dupma CHRISTIE'S, nocTosHHBIA KOHKYpEHT
SOTHEBY'S Ha xyao0ecTBEHHOM pbIHKe, 06/1a4atoLas He MeHbLUUM
onbIToM paboTbl U afeKBaTHbIM 060POTOM, BBOAWUT MpPOM3BeAEeHUs
PYCCKOrO MCKYCCTBA Ha TOPrv CBOMX ayKLMOHOB, Aenas B JajibHeil-
LeM CTaBKY MpeuMyLLecTBeHHO Ha AeKOpaTUBHO-MPUKNafHOe UC-
KyCCTBO, UKOHbI 1 toBenupHble usgenus. C 1984 rona SOTHEBY'S, a
¢ 1985 roga n CHRISTIE'S ctanv nponssoauTh cneumanm3npoBaH-
Hble pyCCKMe ayKLMOHbI, HErMacHO MOAENUB Mexay coboi pbiHOK
NpPOn3BeAEeHMUI PyCCKOro NCKYCCTBa.

«Pycckue» ayKUMOHbI 3TMX GUPM MMeNn Mano OTINYUIA KaK B
KauyecTBe NnpozaBaeMbix paboT, Tak u B o6beme npogax BNIOTb A0
KOHLIa «BTOPOI» BOJIHbI MHTEpeca K PyCCKOMY MCKYCCTBY, NPOSABMB-
LIerocs ¢ HOBOM CUJION B cepejuHe BOCbMUAeCATbIX rogoB. [1o 3a-
KNIOYEHUIO creuuanucToB OKTABpbckue aykumoHbl CHRISTIE'S
1988 1 1989 rogos npeacTaBnAnuM Ha Topru Gonee MHTEpeCHble
Konnekumm. AykumoHrHbiin fom CHRISTIE'S goctatoyHo weneTtmib-
HO OTHOCUANCA K NOABOPY KOMMEKLMIA PyCCKOro UCKYCCTBa, Npeano-
YMTas He NPUHMMATb Ha ayKLMOHbI paboTbl, BO MHOXECTBE BbIBO-
3uMble 13 Poccun HeneranbHO BO BTOPOW MOS0BUHE BOCbMUeCH-
Tbix rogoB. ®upma SOTHEBY'S pocratouHo nubepanbHo oTHOCU-
nacb K NosiBIEHMIO Ha ee ayKuuoHax paboT 6e3 cooTBeTCTBYOLLEN
AOKYMEHTaLUMM 1 MHOTAa Nnonagana B pUCKOBaHHble CUTyaLuu, CBs-
3aHHble ¢ npogaxein pabot n3 Poccmn. Tem He meHee SOTHEBY'S ¢
YecTbto BbIXOAWAA U3 HUX BnarofapsA 3HaHWAM CBOMX PYCCKUX 3KC-
nepTos.
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Crapas noroBopka «CoTbuc - 3TO ayKUMOHEpbl, NpeTeHayio-
Wwme BbITb JKEHTNbMEHaMW, Toraa Kak Kpuctuc - mKeHTIbMeHbI,
npeTeHaytoLime BbITb ayKLMOHEpaMu» 0BbIrpbIBAET BHELUHWE, NOJ-
yepKuMBaeMble rpMaMin pasnnymns, B TO BPeMA KaK LeATeNbHOCTb
WX TOX/EeCTBEHHa.

Crpemschb K paclwmpeHuto pycckoro pbiHka, SOTHEBY'S ¢ koh-
Lila BOCbMMAECATLIX FOA0B CTana npurnaluats cneuuanvcros u3 Poc-
CUM ANA YTEHWS NIEKLUWI 1 NPOBEAEHUS CEeMUHAPOB, KOTopbie 6bly
MpUypoYeHbl K ayKLMOHaM pyccKoro uckyccrea B JIoHAoHe.

AyKuWoH, npoBefeHHbIN pupmoin netom 1988 roga B Mockae,
Obin CEHCALUMOHHBIM He TONbKO Kak nepBbiii B Poccun. OH cTan
ycrneLHbIM N0 PeKOPAHbIM LieHaM Ha UCKYCCTBO aBaHrapza nepsbixX
pecatunetmii XX BeKa U COBPEMEHHOe MCKYCCTBO LiecTuAecs-
TbIX-BOCbMUAECATLIX rOA0B. VIHTepecHO ABMAach cama MomnbITKa
COMOCTaBUTb XYAOXECTBEHHYID W MaTepuanbHyl LEHHOCTb 3TUX
ABYX NeprOAOB POCCUICKOro aBaHrapaa. Bropas BonHa uHTepeca K
pYyCCKOMY MCKYCCTBY MHULMMpoBanack nepectponkoit B CCCP. 31o-
My CMocoBCTBOBaNN KpynHble BbICTAaBKW PYCCKOrO aBaHrapAa, Ho-
Bble ny6nMKaLuy, BbIABUBLLNE PAZ UMEH BbIAAKLLMXCA PYCCKMX Xy-
N0XHUKoB - ®unoHoBa, MaTioluuHa, Monosoi, Po3aHoBoi, PoayeH-
Ko, [lpeBu1Ha 1 fpyrux, NpoeKTbl My3eeB 1 BbICTaBOYHbIX 00beanHe-
HU, pAg nHmumatnue CoBeTcKoro GpoHAa KynbTypbl, CPean KOTOpPbIX
Oblnn ABa UMKNIa NeKumin, opraHnsoBaHHbix SOTHEBY'S u Cosert-
CKMM OHAOM KynbTypbl B BennkobpuTtaHum 1 COBMECTHbIN ceMu-
Hap no npobsemMaM XyLoXecTBeHHOro pbiHKa U 06MeHy Npoun3sBese-
HUAMM UCKyCCTBa, npowweawmnin B Mockee B 1991 rogay.

Haumbonbwuit pesoHaHc B BennkobpuTaHum Bbi3Bana opraHu-
3aumaA B 1989 rogy CoBerckum doHAOM KynbTypbl U dupmoin «[le
Bupc» BbictaBka «100 neT pycckoro McKyccTBa», npollejllas B
Nonpone, Okcdoppe, CaytremntoHe n MockBe. Ha ocHoBe 3KcnoHa-
TOB M3 YaCTHbIX KOIEKLMI OHa NOKa3ana UCTOpUI0 pasBUTUA pyC-
CKOro uckyccrBa c KoHua XIX no BocbMugecaTble rogbl XX Beka. [o-
cnefoBaBlUaA Yyepes [Ba roja 3a Hel rocyfapCTBeHHas BbICTaBKa
«CyMepKu Lapeii» He Bbi3BaJia LUMPOKOTo MHTepeca v Bbina oueHe-
Ha Kak HeyfayHasA. OHa coBnana ¢ najeHnem nHTepeca K pycCKoMy
nckycctey B LenoM. Oblee oTHOWeHMe K Hell Bblpa3una raseta
«[leiinn Tenerpad» B Bonpoce: «Pa3Be pycckoe MCKYCCTBO Bbio Ha-
cTonbKo nnoxoe?» 1989 rog 6bin rofoM peKopaHOro MHTepeca K
pycckomy mckycctBy. AykumoHbl SOTHEBY'S n CHRISTIE'S pe3sko
B3BMHTUAM LieHbl. OKOHYaTeNbHble LieHbl MOKYNOK bl oLuenomns-
towmmn. Ha opraHnsosanHom SOTHEBY'S B anpene 1989 roaa ayk-
LIMOHe pyccKoro nckyceTsa paboTbi J1.MonoBoii Bnepsble 6bi1n npo-
AaHbl 33 CyMMbI, 3HaYWTEbHO NpeBbILAloLLMe NOAMUANNOHA DYH-
TOB CTEpP/IHIOB KaXAas, a HeAoCToBepHbIN nensax «Moctol MNapu-
*a» A.9KcTep Gbin oueHeH B $ 800 000. HeobbluaiiHbin NoabeM LieH
Ha PYCCKYH XMBOMWCb B KOHLLE BOCbMUAECATBIX F0f0B BbI3Ban Le-
Ny10 BOJIHY KPYMHbIX pacnpoAax Npov3BefeHNi pycCKOro NCKyccT-
Ba Bo ®paHumun, lepmanun, LLiseuapum, Utanum n apyrmx ctpaHax.
PacnpogaBanuch Kak nponsBefeHus, HakonneHHble B EBpone, Tak
N BbiBe3eHHble HeneranbHo. Pycckuin otaen, OTKpbITbIA OLHON 13
KpynHenwux 6putaHckux ¢upm PHILLIPS, ctaBun Ha Topru cBbiwe
50% HeneranbHO BbIBE3EHHbIX 1 HEAOCTOBEPHbIX paboT 13 Poccuw.
B JloHpoHe B 370 BpeMA OTKpbinoch cBbiwe 15 ranepein, Toprosas-
LINX PyCCKUM UCKYcCTBOM. [oBanbHbIN MHTEpeC NPOABAANCA NPex-
Ae BCero K UCKyccTBY aBaHrapga. LleHbl Ha 3Tu npov3BeaeHua cTa-

pieces of Leo Bakst, Alexander Benois, Natalia Goncharova and other
Russian artists of the early twentieth century received critical acclaim,
and the auction was a smashing financial success.

Meanwhile, Christie’s, the perpetual rival to Sotheby's, focused on
decorative artwork, icons and jewelry. By 1984, following this tradi-
tion, they had come to an understanding how they would carve up the
market at their annual Russian art auctions.

There is an old adage: "Sotheby's are auctioneers who pretend fo
be gentlemen while Christie’s are gentlemen who pretend to be auc-
tioneers". Thus, Christie’s would only auction art with a legitimate
provenance. Their 1988 and 1989 October shows were considered fo
be outstanding. In contrast, Sotheby's left themselves at risk by selling
art of dubious legal and artistic documentation; however, they relied on
their Russian "experts" who they used to invite to conduct conferences
and professional workshops to coincide with Sotheby's annual London
auction.

With the introduction of perestroika under Gorbachev, the Soviet
Union embraced both its pre-revolutionary traditions as well as con-
temporary western values.

In 1988 Sotheby's created a sensation by holding their first
Moscow art auction, featuring Russian avant-garde art of the early
twentieth century contrasted with avant-garde art of the Soviet 1960s
to 1980s. The auction was followed by a renewed domestic and over-
seas interest in Russian art: large scale exhibitions of avant-garde art;
new publications on Russian artists such as Pavel Filonov, Mikhail
Matiushin, Liubov Popova, Olga Rozanova, Alexander Rodchenko and
Alexander Drevin among others. Art galleries and museums under-
took special exhibits, and the Soviet Culture Fund, in conjunction with
Sotheby’s, undertook two series of lectures in the United Kingdom on
Russian art, as well as joint workshops with Soviet and British experts
in Moscow on the exchange of art treasures and their marketing for
sale. Perhaps the most spectacular exhibition was sponsored by the
Soviet Culture Fund and De Beers, the diamond merchants. Entitled
One Hundred Years of Russian Art the 1989 exhibition was shown in
London, Oxford, Southampton and Moscow. It traced the history of
Russian art from 1880 to 1980; many of the pieces were borrowed
from private collections, previously unseen publicly.

Prices at Sotheby's and Christie’s were astronomical. At Sothe-
by's 1989 auction, Liubov Popova’s paintings exceeded 500,000
GBP a piece; Alexandra Ekster's Bridges of Paris, although not
authenticated, was estimated at $800,000 US. The London prices
set off a flurry of sales in France, Germany, Switzerland and Italy.
European auctions included both works of art recently brought from
Russia, often illegally, as well as Russian art long hoarded in private
collections.

In 1989 there were fifteen galleries in London dealing in Russian
art. It is estimated that Phillips, one of the largest, put to auction over
fifty percent of the smuggled and unauthenticated Russian pieces.
Prices, particularly for avant-garde art, were comparable to European
masters. Works by Russian realist painters and those by the Mir
Iskusstva followers were being sold for ten times their 1980 values.

1. K.EMAKOBCKWI. Pycckan KpacaBuua B BEHKe 13 NONEBbIX LiBETOB
[HepeBo, macno. 35x27,5

Konstantin E. MAKOVSKY. Russian beauty in summer garland. Oil on board. 35 by 27,5 cm

2. AtpubytuposaHa Kak pabota [.LJIEBULIKOIO
MopTpet BenuKoi KHArmHu Anekcanapbl [NaBnoBHbI B geTcTBe
XoncT, Macno. 67x48,5

Attributed to Dmitri LEVITSKY
Portrait of Grand Duchess Alexandra Pavlovna in childhood
Oil on canvas. 67 by 48,5 cm

3. U.KAMBA3OBCKUW. Mobepexbe MapaaHenn. XoncT, acno. 30x38. 1860
Ivan K. AIVAZOVSKY. The coast of the Dardanelles. Oil on canvas. 30 by 38 cm. 1860

TOYKA 3PEHNA POINTS OF VIEW 97



Despite forgeries, there was an enormous appetite for Russian art, and
1989 is considered the highest point.

The early 1990’s saw the collapse of the international Russian art
market. There were a variety of contributing factors, but forgeries,
smuggling and changes in investment strategies were critical. At the
April 1990 Russian auction by Sotheby's only two of the twenty-one
avant-garde masterpieces from the George Costakis collection were
sold, although part of the problem was the refusal of the owners to
accept some bids. The Christie’s Russian auction of 1990 was a dis-
aster: the thirty-five canvases of the Russian avant-garde collection of
Kurt Benedict, allegedly purchased from a 1922 exhibition at the Van
Dimen Gallery in Berlin, were subsequently proven to be of dubious
origin and the appraisal was suspect as well. By 1992 the market was
so depressed that Christie's was forced fo sell Repin's Painter’s
Daughter Tatiana with Her Family to a Japanese dealer for a mere
$180,000 US; in 1989 it has been appraised at $1,000,000 US.
Works by Philip Malyavin, Konstantin Korovin and Alexander Benois
would not sell at any price. In an attempt to revive the market, in 1991
the Russian Culture Fund sponsored an exhibition, Twilight of the
Tzars; it failed fo arouse public interest and was considered a flop; the
Daily Telegraph summed up the general opinion in the question: Was
Russian Art Really So Bad?

The reaction among dealers and auction houses was swift:
Phillips closed their Russian Department; Christie’s suspended their
annual Russian art auctions unfil 1995; Sotheby's refused Russian
avant-garde art entirely; by 1992, following the financial disasters in
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JIM HACTOMYMBO NPUBAMKATLCA K LieHaM Ha NPOuU3BeAeHNs KpYMHbIX
eBponeickux mactepoB. CToMMocTb paboT XyLOXKHUKOB-PeanucTos
1 MacTepoB Kpyra «Mupa UcKyccTBa» Bblpocia ¢ cepesuHbl BOCbMU-
AECATbIX FOA0B K UX KOHLY AeCATUKPaTHO. MoAo6HbIN axmoTax 03-
Hayan BTOpYO BOJIHY NOAbeMa LieH Ha pyCCKOMY pbiHKe 1 Bbl3Bas
HOBbIN psAA noaaenok. CkaHaanbl, cBA3aHHbIE € UX pasobnayeHuem,
Pe3KO0 YXYALWMNAN CUTYaLMIo, CBA3AHHYIO C HA4anoM Kpusmnca aHTuK-
BApHOrO pblHKa B LLeNIOM.

Hayano aeBAHOCTbIX rofi0B A1 @aHTUKBAPHOTO PbIHKa pyCCKo-
ro uckycctea B BenukobGputaHum ctano BpemeHeM cnaga. «Pyc-
CKUIA» PbIHOK, KaK M aHTVKBapHbIN PbIHOK B LIeIOM, Pe3K0 COKpaTui
06beM npoaax, 06BaNbHO CHU3MANCH LieHbl, MOKYNaTeNn cTanu He-
A0BepYBbI K NPOM3BeAeHNAM, BbiBe3eHHbIM 13 Poccun. MNpaktuye-
CKW BCe ayKUMOHHble JoMa npopearMpoBany Ha 3Ty cUTyauuio Ao-
cTato4Ho 6bicTpo. Creunanu3npoBaHHbIA «pyCCKUIA» OTAEN NpeKpa-
TWN CBOE CYLLECTBOBAHME He ToNbKO Ha ayKumoHe PHILLIPS, aykuu-
oH CHRISTIE'S Ha ueTbipe rosa npekpaTun NoCTOAHHbIE €pyCcCKue»
TOpru, BO306HOBMB MX NnLWb B filekabpe 1995 roga. SOTHEBY'S, da-
BOPUT N0 NPOAaxe Npov3BeAeHMIA PyCCKOro UCKycCTBa Ha BpuTaH-
CKMX M MUPOBbIX ayKLMOHAX, PE3KO COKpaTua 06beMbl NPOAaX U
0TKa3ascA BbICTaBNATb HAa TOPri NPOU3BefeHUs PYCCKOro aBaHrap-
Aa. HenocpepctBeHHbIM MOBOAOM A1 3TOTO NOCAYXKUA HeyAa4YHas
pacnpogaxa Ha SOTHEBY'S B anpene 1990 roaa pa6ot u3 cobpa-
Hus Teoprua Koctaku, rae 13 21 paboTbl, cpeay KOTopbiX Haxoau-
ANCb NPOU3BeLEHUA «nepBON LepeHrn» aBaHrapavctoB Poccuy,
Obinn NpoaaHbl TonbKo Age. [puMeyatenbHo, Yto 3a pabotbi J1.Mo-
nosoi n A.PogueHKo Gbinio npesioxeHo Ha aykumnoHe $780 n 850
TbICAY, HO 3TU CyMMbl HE YCTPOWIN HaCNeLHMKOB. [JHeM no3xe Ha
aykumoHe CHRISTIE'S npoaaBanvck 35 pabot pycckoro aBaHrapaa
n3 konnekumm Kypta beHeaunkTa, AKobbl NprobpeTeHHble elle ¢ Bbl-
craBku 1922 rosa, coctonBueiica B bepnvHe B ranepee BaH Jumer.
Bckope pasropencA rpaHAMO3HbIA CKaHAaN, CBA3AHHBIN C COMHU-
TeNIbHbIM MPOUCXOXAEHVEM BONbLUNHCTBA NPOU3BEAEHNI 3TON KO-
NEeKuMN U HeBoOPOCOBECTHOCTBIO 3KCMepTu3. BmecTe ¢ obecueHu-
BaHWeM 3Tux paboT K KoHuy 1991 - Hayany 1992 roga pesko cHu-
3uncA cnpoc Ha paboTbl XYAOXKHVKOB peanucTUYeCcKOM LUKOMb.
KaptuHa W.Penuna «[loub XyaoxHUKa TaTbsiHa B Kpyry CeMbi», oLie-
HeHHas B 1989 rosy B MUNAMOH f0NNapoB, Yepes TpU roAa ¢ TpyAoM
Obina npoaaHa Ha aykumoHe CHRISTIE'S 3a 180 Tbicay gonnapos.
PaboTbl ®.MansBsuHa, K.KoposuHa, A.beHya He Haxoaunu cbbiTa,
HecMoTpA Ha HU3KMe LeHbl. BantoTHbi kKpusuc 1992 ropa B Benw-
KOOpUTaHWUM yXyALWWA nonoxeHue pbiHka. M3 11 noHAOHCKMX rane-
pei, 3aHMMaBLUMXCA B KOHLIe BOCbMUECATbLIX FOA0B NPOAaxel pyc-
CKOro M306pa3suTeNbHOr0 MCKYCCTBA, COXPaHUIACch TONbKO ofHa. B
10-15 pa3 ynanu ueHbl Ha KapTUHbI COBPEMEHHbIX XYA0XKHUKOB-pe-
anuctoB B ranepee «Pon Maiinc» Ha bpyTtoH-cTput B JloHA0He, Bna-
Aenew, KOTopoit ABnAncA Hambonee NOBKUM U MOAHBIM NPOAABLIOM
pycckoro nckycctsa B JlongoHe. Pe3kuii cnag «pyccKoro» pbiHKa He
03Hayan NosHOro NpeKpaLleHna NPOAAXMN NPOU3BEAEHUIA PYCCKMX
XYAOXHUKOB UIW U3AeNnIA NPUKNaAHOro aHTMKBapmata u3 Poccun.
CHRISTIE'S, oTKa3aBLlWKCb OT CUCTEMATUYECKUX €PYCCKUX» ayKLmo-
HOB, NPOAaBaJ PYCCKYH XUBOMMUCh HA OOLLYMX CMeLLaHHbIX Toprax, a
paboTbl BbiAaOWMXCA pycCKUX MacTepoB KoHua XIX - Hauana XX
BeKa y4yacTBOBaNW, KaK W paHblle, Ha ayKLUMOHaxX MMNpecCcuoHmC-
T0B. MiHTepec CHRISTIE'S nposBunca B 371 roapl npenMyLLecTBeH-

HO K leKOpaTUBHO-MPUKIaAHOMY MCKYCCTBY, TPOAaBaeMoMy Ha ayK-
umoHax B eHese n Hblo-Vopke. OTaenbHble NOMbITKM YCTaHOBUTL
KOHTaKTbI C ayKLMOHaMu 1 ranepeamu B Poccum 3kcnepTa ayKumo-
Ha CHRISTIE'S Anekcuca TuseHray3eHa He MPUBOAMIIN K Cepbes-
HbIM pesynbratam. Yxog v3 aykumoHa Anucel Mnuy yeyrybun nono-
xeHue. Jinwb B Mae 1995 roga c yuactmem CHRISTIE'S v I'TT rane-
peeii «3BepecT» Gbifl NMPOBeAEH ayKUMOH, He MpUHECLUMIA aHTnA-
CKOI CTOPOHe MoNoXuTenbHoro pesynsrata. B Teyenne 1991-1995
rogoB CHRISTIE'S ctana sBHO ycTynaTb nMAepcTBO Ha «pyccKOM»
pbiHKe pupme SOTHEBY'S, BbicTaBMB Ha Topru 3a 310 nATUNETUE
328 notoB pyccKoii xuBonucy npotus 1669 noToB., BbiCTaBNEHHbIX
¢dupmon SOTHEBY'S. SOTHEBY'S, oTkasaBluuch, 3a peaK1UM UCKIIO-
yeHueM, oT paboT aBaHrapza, NpoAaBa Ha ayKLMOHaxX MMMpeccro-
HucToB npousBegeHus B.KanguHckoro, M.WWarana, A.fiBneHckoro n
HeKOTOpbIX ApYrnx MacTepoB. CunTas, YTO OTBETCTBEHHOCTb 3@ Bbl-
BO3 Ao/mkeH Hectu BbiBo3swwmi, SOTHEBY'S cocpegoTtounn ceoe
BHMMaHVe Ha peajibHbIx NoKynaTtensax B AMepuke, AnoHuu, 3anaa-
Hov EBpone u B nocneaHee Bpema B Poccuu, ctapasck 3apaHee 03-
HaKOMUTb WX C KaTajnoramu GyAylmx ayKLUMOHOB U NPOABUTb 0CO-
60e BHMMaHMe K HOBbIM PyCCKMM NMOKynaTensam, 6aHkaM 1 Koprnopa-
umam. Cneyuanuct no BOCTOYHOEBpONencKoMy pbiHKy lMuTtep bat-
KWH MOCTOSIHHO aKTMBU3MPOBan CBOM JeicTeua B Poccuu, n nvwb
nonutmnyeckasa HecrabunbHoctb 1991-1993 rogos, KocHaa nonu-
TVKa B cepe HanoroobA0KEHUA 1 OXpaHe XyAOXKECTBEHHOrO A0-
CTOAAHWA COOTBETCTBYIOLWMX POCCUACKMX MWHWUCTEPCTB Momellana
npoeectn B Poccum ayKUMOHbI OTEYECTBEHHOIO MCKYCCTBA, KOTO-
pble nogrotasnmsanuce SOTHEBY'S, hoHaom «Bo3poxaeHue» v pa-
AOM KpynHenwmx poccuiickux 6aHKoB. IKcnepTbl (GUPMbI
SOTHEBY'S no pycckomy uckyccry [xon Ctioapt n Mean Cama-
PWH, HeCMOTPS Ha HeBNaronpUATHYI0 SKOHOMUYECKYIO KOHBIOHKTY-
py NpOBepANN aKTMBHOCTb POCCMIACKOrO pblHKA, yCTaHaBAMBanu
KOHTaKTbl C MOTeHUManbHbIMX NpOAaBLaMKU 1 MOKynaTensMu BO
MHOFMX CTpaHax. Takas MonauTWKa, NoAdepXMBaeMas peasbHbiM
3HaHMEM KOHBIOHKTYPbI U TPAAULMOHHO OT/IaXKEHHBIM MEXaHU3MOM
MapKeTWHra, Hayana NpUHOCUTbL pe3ynbTaT K MOMeHTy ctabunusa-
LMW pbIHKa 1 Hayasy ero 3KOHOMUYECKOro OXUBEHUA, YepTbl KOTO-
poro ctanu npoctynate B 1994 rogy. O6wwas TeHgeHUMA pocTa Crnpo-
ca Ha NPOU3BefieHNA NCKYCCTBA «PyCCKOro» pbiHKa B Benukobputa-
HUK cTana oTyeTiMBa K KoHuy 1994 roga. [lekabpbCKMin ayKLMOH
MoKa3as, YTo LieHbl Ha PYCCKYH XMBOMUChL CTaNKN Bo3pacTaTtb, 060-
3HAYWICA M HOBBI C/I0M NOKynaTenew, BCTYNMBLUMX B UTPY. Te MOKY-
naTenu, KOTOpbIX NPUHATO 0603HaYaTb KaK «HOBbIE PyCCKMe», Ha ca-
MOM Jene He NpeAcTaBnAnn ogHopozaHoro cnosi. Cpean HUX Gbinu
npeacTaBUTENV NPOMbILNEHHBIX U BDUHAHCOBBIX KOpropaLuii, 6aH-
KOBCKWX CTPYKTYP, YaCTHbIX rafepei 1 ayKLUMOHOB, KOIeKLNOHEpbI
W, MeHee BCEro, 3KCTpaBaraHTHble HyBOpULIK. VIMEHHO cepbesHble,
AOCTaTO4HO OPUEHTUPOBAHHbIE C MOMOLLbIO IKCMEPTOB U KOHCYb-
TaHTOB NoKynaTtenun u3 Poccun, no MHeHuto akcneptoB SOTHEBY'S,
npuobpetanu 1o 30% N0TOB «pycCcKuX» ayKUMOHOB. OBbIYHO NIUMUT
WX MOKYMOK Gbin orpaHunyeH pybexom $ 100 Thicsy, Ho B npegenax
ctoumocTy nota ot $ 10 o 40 ThicAY 3T HOBbIe ANA AHIUIACKOIO
pbIHKa y4acTHUKK ToproB nokynanu Ao 50% npoussegexunnn pyc-
CKoM xmBonucK. bnarogapsa atomy cpegHAA LeHa oTAeNbHOrO J0Ta
Ha npou3BeAeHus xuBonucu Bospocna ¢ 1993 roga Gonee yem B
ABa pasa. B cBA3M c TeMm, YTO KMBOMWCb PYCCKOro aBaHrapia

the City, and fear of speculative investments, ten of the leading gal-
leries closed, only Roy Mile’s in Bruton Street, London, who had been
the most fashionable and extravagant, survived, and he had to dis-
count even Russian realist paintings by a thousand to fifteen hundred
percent.

Despite the collapse of the 1989 bubble, Russian art sfill sold.
Sotheby's continued their annual Russian art auctions, albeit with
more stringent authentication. Although they renounced avant-garde
art, they championed such Russian painters as Vasily Kandinsky, Alex-
ei Yavlensky and Marc Chagall. Meanwhile, Christie’s turned more to
their traditional strength: Russian icons and decorative artwork. Their
sales in New York and Geneva were modest but steady. Although their
expert Alexis Tiesenhausen attempted to establish better connections
with Russian museums and galleries, he failed; finally another expert,
Alice llich, left. In the period from 1991 to 1994 Sotheby's sold 1669
Russian paintings while Christie’s managed only 328.

By 1994, a new trend is discernible: the cultivation of individual
buyers, particularly the Russian nouveau riche. As early as 1992, the
expert in East European art markets, Peter Batkin, was working with
various Russian ministries and corporations, as well as Sotheby’s, to
facilitate international trade in antiquities. A consortium was pro-
posed between Sotheby's, the Vozrozhdeniye (Renaissance) fund
and a few big Russian banks. Sotheby's experts, John Stuart and

4. K.AKOPOBWH. Bug Ha TpuymdanbHyto apky B Mapwxe. [lepeso, macnio. 43x33
Konstantin AKOROVIN. View of the Arc de Triomphe, Paris. Oil on board. 43 by 33 cm

5. H.ATAPXOB. 3a urpoit B «Kynuunku». XoncT, Macno. 84x73
Nikolai ATARKHOV. Children making cakes. Oil on canvas. 84 by 73 cm
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Ivan Samarin, became familiar with the Russian sources of art,
potential Russian buyers, and overseas buyers and sellers. At the
same time, various obstacles o trade, whether exports or imports,
through the Russian bureaucracy had to be understood, and, if pos-
sible, ameliorated.

Sotheby's December 1994 auction featured higher prices and
the arrival of new Russian buyers, whether individuals or corporate
representatives of banks, galleries and industries who, with their
experts’ advice, purchased up fo thirty percent of the Russian art. They
usually bid from $10,000 to $40,000, with few bids over $100,000.
By 1999 the average price had doubled.

Although Russian avant garde art was discredited by 1990, Russ-
ian realism, including Mir Iskusstva and peredvizhniki, rose substan-
tially between 1994 and 1999 - approximately seven fold - but both
trends have always been at the fop of the list all through the history of
the Russian art market in Britain. The realist lots at the auctions hit
their highest average price. Apart from the inexplicable cases like the
one with Pyotr Vereshchagin's "Landscape of Nizhny Novrogod" sold
at the ridiculous for such a canvas $225,000 US at Sotheby’s auction
in June 1995, the prices for Russian realists outdid three to five times
the figures of 1990.

The situation with the Mir Iskusstva paintings and scenographic
artwares deserves special mention. Beginning in the late 1960s,
Sotheby's had traditionally featured such artists as Leo Bakst, and
Konstantin Somov at their European art auctions up to the Russian art
market crisis. In the mid 1970s there were exclusive Mir Iskusstva
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1910-1920-x rogoBs Obina NOYTK UCKIIOYe-
Ha u3 ToproB ¢umpm SOTHEBY'S wu
CHRISTIE'S ¢ 1990 roga. Hanbonee scHo
TEHAEHLUA pocTa LieH NpoC/IeXnBanach Ha
[BYX TEYEHUAX PYCCKOWM KMBOMWUCK — pea-
JINCTUYECKOM MCKYCCTBE BTOPOV NOJOBUHbI
XIX BeKa, CBA3aHHOM C UMEHaMW XyL0XHU-
KOB-TIePeZBMKHUKOB, U TBOPYECTBE MacTe-
pOB Kpyra «Muip NCKycCTBa», MOCKO/bKY 3TW
[Ba HanpaBieHUsl TPAAMLMOHHO Bbi3blBa-
NIV MHTepec noKynatenei. Boigenns n3 cnu-
CKa XYLOXXHUKOB-NEepeABMKHMKOB Mony-
NAPHbIE MMEHa, LeHbl Ha paboTbl KOTOPbIX
Bcerza Oblnn Bbille CPeaHUX, MOXHO yCTa-
HOBWTb, YTO OOWMIA 06bEM MpPOAaXK ITUX
npoussegeHun ysenmuunca ¢ 1990 roga B
cemb pa3. Poct o6bema npogax 6bin cBs-
3aH ¢ yBenunyeHnem crnpoca ¢ 1994 ropa Ha
PYCCKYI PeajiMCTUYECKYo XKMBOMUCH, YTO
MPUBENO K YBEINYEHWIO KONIMYECTBA 1I0TOB,
BbICTaB/IAEMbIX Ha TOPTU, U POCTY CpeaHei
LeHbl Kaxgoro u3 Hux. He npuHmumas Bo
BHMMaHWe Kypbe3Hble npogaxu Tuna «Men-
3axxa HwxHero Hosropoaa» [1.Bepewaru-
Ha, yweplwero 3a 225 TbicAY JonnapoB Ha
NoHbCKOM ayKkumoHe SOTHEBY'S 1995 ro-
[1a, MOXKHO OTMETUTb, YTO LieHbl Ha peanuc-
Tnyeckyto xmeonucb ¢ 1990 roaa Beipocan
npumepHo B 3-5 pas. 3HaunTenbHO BbIpoC
Ha aykumoHax SOTHEBY'S o6bem npoaax nponsseseHun Xya0xKHU-
KOB Kpyra «Mup unckyccrea». Aykumonbl SOTHEBY'S 6binv nepBblI-
Mu B BenukobputaHum v 3anagHoii EBpone, cuctematuyecku c
KoHUa 60-x rof0B BKOYaBLIME MPOM3BEAEHUA KMUPUCKYCHUKOBY
B 00LUMe ayKLMOHbI eBponeiickoro nckycctsa. CpaBHuBas ¢ pybex-
HbiM 1990 rozom, o6beM npozax npousBeseHWin Hanbonee nony-
NAPHbIX XYAOXHUKOB 00beAuHeHUA «Mup UcKyccTBa» BbIpoOC K
1995 rogy npumepHo B 5 pa3, npuyemM Hapsay ¢ TPaAVMLMOHHO Bbl-
COKO oLeHvBaeMbIMK paboTamu J1.bakcta n K.ComoBa, 6onee yem B
7-8 pa3 nogHAnacb ctoumocTb pabot b.[puropbesa u K.Metposa-
BoakuHa. CpeaHss LeHa, KoTopas Obina 3annadeHa 3a 10Tbl ¢ pabo-
TaMy MONyNAPHbIX «MUPUCKYCHMKOB», Bo3pocna bonee yeM B ABa
pasa no cpaBHeHuto ¢ 1993 rogom, HO He3HaYUTeNbHO OTAMYanach
B 1995 rogy ot cpeaHux ueH 1990 roaa, coctansas 10-11 Tbicay
ponnapoB. PaboTbl 6onblWwIMHCTBA MacTepoB Kpyra «Mup uckycct-
Ba» NPOAAIOTCA MO LLeHAM 3HAYUTENIbHO HUXKe, YeM aHaNorMyYHble
1M M0 BPEMEHU M CTWJIHO, @ MHOTAA U MEHEee KayeCTBEHHbIe NPous-
BeleHNA (paHLYy3CKON, HEMELKOW U CKaHAMHABCKOW XUBOMUCH.
Pycckas uBonucb B 06beMe Npojax BeAyLMX ayKLUMOHHbIX 40~
moB SOTHEBY'S n CHRISTIE'S He npepctaBnsieT 3HauyMTeNbHOWM
BeNMUYUHbI. B nyywme roabl oHa coctaBnsna meHee 1 % ot obuiero
obopoTa. PbIHOK pyccKoro aHTMKBapuata B BenukobGpuTtaHuu
MOXHO CYMTaTb AOCTAaTOYHO MONOAbBIM, €lle NNLb CKNaAbiBato-
LWMMCA B CPaBHEHMM C PbIHKOM MaHYCKPWMNTOB, FPaBiop, AparoLeH-
HbIX YKpaLleHuii 1 cTapoii )meonucu. OAHaKO TeHAEHLMU ero pas-
BUTUA NOCNEAHUX NIET U onpejeneHHble 0cOBeHHOCTV COBpeMEeH-

Horo cocToAHMA Poccuy No3BoNAOT ONTUMMUCTUYECKN OLeHMBaTb
nx nepcnektvBbl. O4HMM K3 CTUMYNUPYIOLLNX GaAKTOPOB pasBUTUA
«pyCCKOro» pbiHKa B BenmkobpuTaHUM CTaHOBUAOCH pa3BUTUE aH-
TUKBapHoro pbiHKa B Poccum, coszgaHue Hosbix anAa Poccuwn, Ho
TPaAMLMOHHBIX A1A 3anaAa KpynHbIX KOPNOpaTVBHbIX KOANEKLMIA
1 OHAOB 1 NoABAEHMe TeX NMOKynaTtesnei, KOTOPbIM B O MHAKOBOW
cTeneHu AOCTYNHbI MpoU3BeAeHUs, npojaBaemble B Poccun m 3a
pybexoMm.

371 HoBbIe «UrPOKM» Ha aHTUKBAPHOM PbIHKE CTAHOBATCA BCe
Gonee aKTUBHbIMKM, Npuobpetas Ha 3anage Ao 40% oT npoaaxHoin
CTOMMOCTM Npov3BeAeHNi pycckoro uckyccraa. Jedont 1998 ropa
MOYTN He KOCHY/CA UX aKTVBHOCTMW, HO BO MHOTOM M3MeHWN cuTya-
LIMIO C KOPNOPaTUBHbLIMM KONNEKLMAMK, KOTOPbIe nepecTtany nonon-
HATbCA, OKa3aAMCh «3aMOPOXKEHHBIMWY UK BoBce Bblin pacnpoga-
Hbl (Konnekummn TeepbyHuBepcanbaHka, MocbusHecbaHka, WH-
KombaHKa v apyrue). Poib ayKunoHoB B Poccum 3HaUnUTENbHO CHU-
3unacb. Ecnm SOTHEBY'S n CHRISTIE'S koHnTponupytot 70% mupo-
BOr0 aHTMKBApHOro pblHKa no oblwemMy obopoTy, NpoAaBas exe-
[AHEBHO A0 3 TbiCAY NPOU3BEAEHUI UCKYCCTBa, TO Yepe3 poccuii-
CKMe ayKLMoHbl npoxoaut MeHee 5% aHTkBapuata. OcHoBHasA Top-
roBAA NPOM3BEAEHNAMU MUCKYCCTBA MPOUCXOANT Yepe3 MHOroumc-
JIeHHbIe aHTVMKBapHbIe rafiepen, KONMYeCcTBO KOTOPbIX 3a NoCiefHMe
ABa rosa yABomMIOCh.

MpounsBeseHNA pycCKOro MCKYCCTBA, KynieHHble 3a pybexom,
4acTo OCTaloTCA TaM U He BBO3ATCA B Poccuio B cBA3M ¢ 0c0beHHO-
CTAMMW HaNoroBOro U TaMOXeHHOro 3akoHogaTtenbcTBa. CornacHo
UM npy BBO3e Heobxoaumo nnatutb Ao 30% cToMMocTu npousse-
JeHuns B BUAe Hanora u Ao 45% Hanora ¢ npoaa)kHoi LeHbl. B aTom
nposBnserca obwan abcypaHOCTb 3aKOHa 0 BBO3e 1 BbliBO3e MNpo-
N3BeAeHNI NCKyCCTBa.

B HoBol1 cpepe, cocTaBnstowwei Hanbonee nnatexecnocobHyo
yacTb NMOKynaTeneid, MeHATCA 1 cobrpaTenbCKue NpUCTpacTus, 4o
AedonTa OpMeHTMPOBaHHbIE NPEUMYLLECTBEHHO Ha PyCCKOe UCKYC-
ctBo. lNpeanouteHne otpaerca esponerickomy nckyccrsy XV-XVIII
BEKOB, K1acCLM3My, ap HyBO 1 ap AeKO 1, eCTeCTBEHHO, MMMpeccu-
OHM3My. LleHbl, KOTOpble NNaTAT pyccKMe MOKynaTenu, yxe nepexo-
AAT pybexu MUIMoHa JoNnapos v ocTuraT 2-3 MUNNNOHOB 33
BTOpOCTENeHHble paboTbl UMMNPECCHOHNCTOB.

Ha ocHoBe 3TMX npon3BefeHWIn HaYMHAIOT CO3/aBaTbCA KO-
NeKUMY, KOTopble NPOAOMKAT TPaAULMM AOPEBONIOLMOHHOIO CO-
BupaTenbcTBa, NPepBaHHOMO HaLMOHaNMU3aumen.

KonneKuvoHepbl pyccKOro MCKycCTBa HayMHaloT OTAaBaTb
npeanouTeHune He xyaoxHMKam XIX Beka, a mactepam «Mupa uckyc-
ctBa», «lony6oit po3bm, «by6HOBOrO Baneta» 1 ApyrM He KpaiHe
aBaHrapAHbIM TeYEHUAM B PyCCKOM UCKyccTBe. MunnvoH fonnapos
Obin 3annaveH 3a «oxuwweHve EBponbi» B. CepoBa 13 cobpaHus
HacneaHukoB xyaoxHuKka. Ot 150 go 250 Tbicay gonnapoB nnatat
3a paborbl 1. KoHyanosckoro, A. JleHTynoBa, P ®anbka, A. KynpuHa
1 apyrux mactepoB «by6HoBoro Banetan.

B nocneaHwve rogpl B pycckmin otgen SOTHEBY'S npuwna Ho-
Bas AMHAMUYHas KoMaHAa noj pyKoBoAcTBOM [IxoaHHbl Bukepy,
LieNb KOTOpOi1 - jocTaBaTh Bce 6osee TPYAHO HAXOAMMbIe NPOU3Be-
AEHNA PyCCKOro MCKYCCTBa, NpVBeYeHne HOBbIX MIacToB U UMeH U
peanu3auus Hanbonee HTepecHbIX paboT Ha 3apaHee OpVEeHTUPO-
BaHHbIX NMOTEHLMANbHbIX NOKynaTenei.

8.

®.AMAJTABUH. MNoxBansiowasncsa MaageHUeM
Xoncrt, macno. 81,5x100

Philip A. MALYAVIN. Showing off the new arrival
Oil on canvas. 81,5 by 100 cm

H.C.TOHYAPOBA. Kynatowmecs ManbynKu: BneyatieHne
Xoncrt, Macno. 79,5x71. Ok. 1911

Nayalia S. GONCHAROVA. Bathing boys; Simultaneous perception
Oil on canvas. 79,5 by 71 cm. C. 1911

0.0.BYPNOK. lomoit B noBo3Ke
Xoncrt, macno. 61x76

David D. BURLIUK. Homeward bound in a horse-drawn carriage
Oil on canvas. 61 by 76 cm
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Ha oceHHem aykumoHe 2001 roga HenomepHo Aoporo 6biu
npoaaHbl pabotbl 3.CepebpAKOBOIA. YCTpouTenu ayKLmMoHa, ocBe-
JOMJIeHHble 0 3aUHTePecoBaHHOCTM ABYX K/IMEHTOB B NpuobpeTe-
HUK 3TMX paboT, MHOTOKPATHO 3aBbICWUIN CPEAHIOI U Pe3epBHYHO
LieHbl Ha 3TV NOTbI, ABa M3 KOTOPbIX OblNM NPOAAHbI MO peKopa-
HbIM LeHaM 270 n 276 TbicAY gonnapos (natoc Hanoru). OgHoBpe-
MEHHO BbICTaB/IeHHbIN «ABTONOPTPET» TOW e XyAoXKHMLUbI (pabo-
Ta Gonee XyaoXecTBeHHO 3HauMMasi) 6bin NpogaH 3a 92 TbicAum
[0/171apOB, NepeKpbIB CPEAHIOK LIeHY, HO He JOCTUMHYB LieHbl «06-
HaXXeHHbIXY.

MpumepHO Takas e cxema Ae/iCTBOBasa Mpu npojaxe Ha
3TOM ayKuMOHe paboTbl pyccKoro xynoxHuka B. BapaHosa-Poccu-
He, LileHa Ha KoTopyto Bblpocna Ao 326 Teicay Aonnapos. B «packay-
Ke» LieHbl Ha 3Ty paboTy yyacTBOBaN 1 caM Auep-NpoAaBeLl.

MoTeHUManbHbIX NOKynaTenell HepeAKO «NoAOrpeBakT WH-
topmaumein 06 UCKNIOYNTENBHOM KayecTBe BbICTaBNEHHbIX Ha Npo-
AaXy «yAapHbIX» N0TOB, 0COOEHHO B TeX CNyYasX, KOrAa NPOMCXOX-
[leHVe BeLuu, UK NpoBeHaHc, BblgensatoTca «Topoducmocmoio». Tak,
B Mae 2003 roga Ha SOTHEBY'S no pekopaHoii LeHe 6biiun npo-
AaHbl paboTbl M. Hectepoea n b. Kyctoaneea 3a 510 n 846 TbI-
cAY hyHTOB COOTBETCTBEHHO. bpockue 1 fekopaTuBHble, 3TW pa-
6oTbl Haxoaunuck B cobpaHun bopuca LWananuua, yto n nosnu-
AN10 Ha NpefayKUMOHHBIA UHTEpPeC K HUM poccuiickux brusHecme-
HOB. AJpecHasa peKknaMa CTaHOBMWTCA MPaKTUKOW ayKUMOHOB
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auctions. By 1990 the average prices were about $10,000 US. The cri-
sis that followed cut down the average price by two and even the fig-
ures of 1995 failed to outdo it much, although the volume of sales for
the Mir Iskusstva masters had grown five fold. Just to compare: the
prices for Boris Grigoriev's and Kuzma Petrov-Vodkin's works shot by
seven or eight fimes. Nevertheless, these prices were considerably
lower than prices for French, German or Scandanavian paintings of a
similar style and period.

At best, Russian paintings represent about one percent of the
total volume and value of Sotheby's and Christie’s sales. It is estimat-
ed that these two auction houses sell about seventy percent of the
value of world art, or about 3,000 pieces daily. The market for Russ-
ian antiquities and art is thought comparatively new if compared to the
markets of manuscripts, engravings, jewelry and old paintings. But the
way it has been developing lately and certain tendencies of Russia’s
economic growth allow viewing its prospects as optimistic and bright.
Strange as it may sound, a breakthrough in pushing the Russian art
market in Britain has been assured by starting an anfique market in
Russia itself. Before 1998, and the massive devaluation of the ruble
(including the notorious failures of Tveruniversalbank, Mosbiznes-
bank, Incombank and others), Russian corporations, galleries and
state funds were very active in the art market, both domestic and over-
seas. They tended to buy Russian art and antiquities. Since 1998 indi-
vidual Russian buyers have dominated the market. Overseas they rep-
resent forty percent of foday's purchases. Domestically, they fend fo
purchase through galleries, which have doubled in number in the past
fwo years.

Overseas Russian purchases tend not fo be repatriated because
of high income tax (thirty percent of cost) and customs duties (forty-
five percent of market price). Furthermore, the "New Russians" invest-
ment tastes have changed: now they prefer European art of the Fif-
teenth to Eighteenth Centuries, as well as Art Nouveau, Deco and
Impressionism. They are prepared to spend up to $4,000,000 for a
second rate Impressionist painting. This may be seen as a return to the
pre-1917 tradition of making great Russian collections.

Auction houses are well aware of new Russian investors. Sothe-
by's Russian Department hired Joanne Vickery to head a new, very
ambitious, team of experts with the objective of matching the art to the
taste of the individual purchaser. At Sotheby's 2001 Autumn auction,
two paintings by Zinaida Serebryakova, "the Nudes", went for
$270,000 US and $276,000 US (plus VAT), although a self portrait by
Serebryakova, considered more important artistically, went for only
$92,000 US. It turned out later that the auctioneers had been aware
of a special interest some of the bidders had in purchasing those two
pictures. At the same auction, a canvas by Vladimir Baranov-Rossine
went for $326,000 US. The deal was so successful with the help of the
art dealer who was representing the owner bidding as well.

Attracting rich Russian investors has become standard for both
Christie’s (especially their Swiss auctions) and Sotheby's. Pofential
buyers are usually "warmed up" with discreet hints about the impec-
cable provenance and artistic merits of select pieces. At Sotheby's
May 2003 auction two attractive pieces from the Boris Shaliapin Col-
lection, one by Mikhail Nesterov and the other by Boris Kustodiev, went
to two Russian businessmen for 510,000 GBP and 846,000 GBP
respectively.

Although auction houses have had some spectacular sales, the
art and antiquities market remains uncertain. The European and
American stock markets are sound, their economies steady, and even
the tragedy of 11 September 2001 has not had a great impact.
Instead, the major auction houses have brought themselves into disre-
pute: in the United States, both Sotheby's and Christie’s have been
prosecuted for price-fixing and conspiracy under anti-monopoly legis-
lation. The president of Sotheby's has been imprisoned. Many
investors lost large sums and had to be reimbursed. The public began
to lose confidence in auctions and galleries. However, at the same
time, some pieces, such as Van Gogh’s Portrait of Doctor Gachet, which
went for $82,000,000 US and a Renoir canvas for $78,000,000 US

SOTHEBY’'S n CHRISTIE'S. 3To Kacaetcs Kak 0TAeNbHbIX NMpoun3-
BEAEHUI XKNBONWUCK, TaK U AOPOrOCTOALLUX FOBEANPHBIX N3AeNUA,
KoTopble ocobeHHo yaayHo npogatotcs CHRISTIE'S Ha aykuwmo-
Hax B LUBernuapun.

B HacTofLLlee BpeMA aHTMKBapHbIV PbIHOK HAXOAUTCA B CNOX-
HOM MONIOXKEHWU, BHELLIHE HE CBA3AHHOM C 3KOHOMUYECKUM KpU3u-
coM. [leficTBMTENBHO, IKOHOMMYECKOe nonoxeHue Amepuku un Es-
pOMNbl OCTAETCA OTHOCUTENIbHO CTabUIIbHBIM, U BUPXKM UCMbITHIBAOT
NI He3HauuTeNbHble KonebaHusA, Ha KOTopble He 0YeHb MOBIUA-
v m cobbitus 11 ceHtabpsa 2001 roga.

OnHaKo BeCb aHTMKBapHbIA MUP Bbln MOTPSACEH CKaHAANoM B
CLUA, korga SOTHEBY'S n CRISTIE'S 6bin11 06BMHEHbI B HapyLIEHUM
aHTMMOHOMONBbHOIO 3aKOHOAATENbCTBA U MOLLEHHUYECTBE, B pe3y/b-
TaTe Yero KNMeHTbl GMPM NOTEPANN COTHU MUIMOHOB LONNAPOB U
ayKLMOHHbIE JoMa BbIHYXZAeHbl Obln NOWTM Ha BO3BpaT YacTu Mo-
TpayeHHbIX KnneHTamu seHer. O6enm prpmam Bbln HaHeCeH 3Hauu-
TeNbHbIA MaTepuanbHbIN 1 MopanbHbIi ypoH, a masa SOTHEBY'S
OKa3aJcs B TIOpbMe.

He MeHee BaxHbl U Te cOObITHSA, KOTOpPbIe OblM CBA3aHbI C He-
MOHATHBIM JaXe /1A NOCBALEHHbIX 3aBbllEHNEM LieH, KaK Ha oT-
AeNbHble NpPoV3BeAeHNs, TaK 1 Ha MHOTWE HamnpaBieHWA B LiesoM.
Mpopaxa 3a 82 munnnoHa ponnapos «[opTpeT goktopa [lawe»
B. BaH lora v 3a 78 MunnunoHoB gonnapos pabotbl O. PeHyapa sBu-
NnCb KpalHe nokasatenbHbiMW. O4HOBPEMEHHO B TP pa3a yBenu-
YMIMCh LeHbl Ha paboTbl CTapbiX MacTeEpPOB M BO3POC/U LiEHbI Ha
AEeKOopaTMBHO-NPUKNAZHOE MCKYCCTBO 3MOXM MOAEPHA U ap AeKo.
BHelwHe HemMoTUBMpPYyeMOe TMOBbIWEHWE LeH, aHanornyHoe
1989-1990 rogam, cBA3aHO ¢ co3aaHNeM HOBbIX COCTOAHUI B EB-
pone, Amepuke 1 Poccuu, Tpebyrowmx GbICTpOro BOMOLWEHUS B
npegmetax uckyccrsa. Obnagatolyme 3TMMM COCTOSHUAMYU HE CUM-
TalTCA C 3CTETUYECKUMMN KPUTEPUAMM U HOPMaMU. PbIHOK aHTUK-
Bapwmarta npy 3ToM, CO3[aBaeMblii KpUTUKAMU, IKCNepTamu, gune-
pamu, NOKynaTensMu, pacllaTbiBaeTcA U TepAeT 0CMbICIEHHOCTb.

OrpoMHble coCToAHUA, Co3AaHHble 3a nocneaHue rogbl B Poc-
CWK, CAeNaNM «pyCCKM» pbIHOK MasioynpaBfisieMbIM. 3a 0fHO 1 TO e
NpoOU3BefEHE MOXHO 3annaTuTb B ABA-TpU pa3a Oonblue B 3aBUCK-
MOCTM OT rafiepev Unu aunepa, ero NpoAatoLmnx. 3ta HeLBUAM30BaH-
HOCTb KaK 0TeYeCTBEHHOTO, TaK 1 3apybeXKHOro aHTUKBAPHOIO pbiHKa
ABNAeTCA Hen3bexHoi «GonesHblo pocTar. MicTopusa HaBepHsAKa, Kak
370 6blNI0 He eAMHOXAbI, PacCTaBUT BCe Ha CBOW MecTa.

Baneputii lydaxos

10.

were considered, even by experts, o be grossly over-priced. Old
Masters, and Art Nouveau and Art Deco artware, have had a three fold
rise in values. Some speculate that the rise in prices, similar to the
spectacular heights of 1989-1990, is related to the recent accumula-
tion of wealth in the world, especially America, Europe and Russia. For
some, Art is seen as a good investment in times of uncertainty. Unfor-
tunately, most investors lack an understanding of art, and are depend-
ent on gallery owners and experts, whose faste cannot always be
impeccable or impartial. All that makes Russia’s art market difficult fo
control. A similar work of art can be bought two or three times cheap-
er elsewhere depending on the art dealer who is selling it. This kind of
uncivilized relations are, of course, "growing pains"; history will find a
balance, as it has many times in the past.

Valery Dudakov

9. PP ®AJIbK. MopTpeT nHawniickoro Manbymka. Xonct, macno. 99x71
Robert R. FALK. Portrait of an Indian boy. Oil on canvas. 99 by 71 cm

10. AA3KCTEP 3ckus KocTioma TaHuoBWuMUbIl. Bymara, ryaws. 50,5x34
Alexandra A. EXTER. Costume design for a dancer. Gouache on paper. 50,5 by 34 ¢cm
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